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Lamia Joreige, the Lebanese artist and filmmaker, uses archive
material and fictional elements to examine the relationship between individual
stories and collective history. She explores the representations of the wars
in the Lebanon and their consequences. Beirut is at the centre of her imagery.
In the exhibition “And the living is easy — Variations on a film »,

Lamia Joreige presents a three-part installation based on the feature film
she made in Beirut in 2014.

Through the depiction of the everyday lives of five characters, Lamia Joreige
provides us with an indirect portrait of her native city: between the beauty
of the images, the apparent “easy living” and the anguish associated

with the political instability in the Middle East.

The political, social and urban changes that have occurred in Beirut
from the nineties to the present day, have transformed the city and its way of life.
For the past ten years, Beirut has been a city on hold, frozen in a present that prevents
all form of projection, awaiting the resolution to not only the country’s conflicts
but those of the entire region. This state of suspense is at the heart of my feature film
And the living is easy which | directed in 2014 and which will be shown daily during
the exhibition.

What questions come up when one moves from the projection space
to the exhibition space? What happens in the thought process of a piece from its origins
to its creation and inversely after it is finished when it is examined, rethought
and reinvented?

The And the living is easy — Variations on a film installation examines
the way my feature film And the living is easy [2014] was made, and the possibilities
it creates in terms of form. It is divided into three sections, or Partitions [ Screenplay,
Soundtrack, and the Cartography of the film] that reconfigure the material, space
and length of the film, within the exhibition space.

There never really was a script for And the living is easy. The shoot took place
in 2011 and was mainly improvised, the scenes were inspired by places in the city
and the desires of the characters, who, for the most part, were not professional actors
and mainly played their own roles.

The image-text entitled Partition I'is a document that was written after the film
was finished and documents all of the materials, from the shoot to the direction.
It narrates the scenes of the film, which can be read in the order of the edit,
as well as the versions of these same scenes that ended up on the cutting room floor.



The “tapuscript” is presented in the form of a 15 meters frieze and it highlights
the creative process while opening up imaginative options and proposing a wide range
of readings.

Partition Il, the soundtrack, is a sound installation that questions the notion
of the traditional cinema soundtrack by deconstructing that of my film in order
to recompose it in another form, with another sonority and in another spatial space.
The challenge was to work exclusively using sounds from the film [excluding dialogue],
with nothing added so without using outside instruments, be they analogue or electronic,
but playing with speed, reverberation and the range and texture of the sounds.

Partition Il goes back to the principle of the historic frieze in order to reflect
on what has happened in Beirut between the film shoot and today, on a sociological,
political, historical, human and geographical level; to examine what has happened
between the two periods. The film becomes a prism through which | observe this period,
and its geography becomes the main thread of an edit made of photographs,
videos, texts, personal notes, newspaper articles, where the real and the imaginary
blend together to tell stories — news items, civic and historic movements, or imagined
narratives — providing us with a non-linear reading. In this, as in my previous work,
the question of history and its possible narratives is central.

As a prelude to the main installation, Beirut 1001 views, the 2nd chapter
of Beirut, Autopsy of a city [2010], will be presented in the exhibition.
Taking inspiration from the palimpsest, this video, made from photographs from many
eras, includes different temporal elements, caught up in an incessant movement
of absorption, disappearance and reconfiguration.
Lamia Joreige
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Musée Nicéphore Niépce Access
28 quai des messageries By the A6,
71100 Chalon-sur-Sadne exit 25 Chalon Nord
+33[0]3 85 48 41 98 or 26 Chalon Sud
+33[0]3 85 48 63 20 / fax SNCF train station in Chalon
contact@museeniepce.com Close to the TGV station
Www.museeniepce.com Le Creusot-Montchanin

[20 min. from Chalon by car]
Press Lyon-Saint-Exupéry Airport
Emmanuelle Vieillard [an hour from Chalon by car]

Carine Houareau
communication.niepce @chalonsursaone.fr

Open

every day

except Tuesdays and holidays,
9.30 ... 11.45 am

and 2.00 ... 5.45 pm

Free entrance
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Keep up to date

with the musée Nicéphore Niépce
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or follow us

on Twitter : @musee_Niepce



